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introduction

This is not just a book of sewing projects. Sure, you can jump straight to the projects and make them, exactly as written, but that’s just a small part of what this book is about.

I started using the Basic Tote Bag pattern in my learn-to-sew class because it met several criteria: It used basic sewing concepts, it didn’t require a lot of supplies, it could be easily made in a short amount of time, and it was functional.

Through the years, I’ve watched hundreds of people sew this simple bag, their faces lighting up as they finish the last steps and see the results of their work. What’s just as fun is watching my students compare their totes and realize how different they look just because they use different fabric.

One of my favorite aspects of the class is when I tell my students how easy it is to transform this simple pattern. I love hacking patterns, and this one is primed for it. Add pockets. Make it larger. Make it smaller. Dress it up with ruffles, appliqué, monograms. The only limits to the options, really, are your imagination and willingness to try!


BASIC TOTE BAG PATTERN
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GOODIE BAG PATTERN
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Smaller and deeper



WINE-BOTTLE BAG PATTERN
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Narrower




NESTED BOXES PATTERN
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Smaller, deeper, and with four corners



DRAWSTRING BACKPACK PATTERN
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Flatter



TUBULAR FRAME PURSE PATTERN
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Deeper


This book guides you through the process behind the hacks and then gives you the Basic Tote Bag pattern and ten pattern hacks to get you started. The illustrations below show you how the pattern hack (white) compares to the Basic Tote Bag pattern (gray). I truly hope that this book will be a starting point for you, now that you can see how easy it is to modify and make something that suits your style.

Happy hacking!



BOAT/POOL TOTE PATTERN
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Wider and with angled sides


MESSENGER BAG WITH FLAP PATTERN
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Slightly shorter and with added flap


ZIPPERED CROSS-BODY BAG PATTERN
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Smaller and flatter



ZIP-TOP PURSE PATTERN

[image: ]

Smaller and with added bottom band and zippered gusset



LAUNDRY DUFFLE BAG PATTERN
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Larger and deeper



anatomy of the tote bag pattern

Parts of the Tote Bag Pattern

Body

The body of the bag is oh so simple—a square—but easily manipulated to suit your needs. The height and width, in conjunction with the corners, determine the finished height, width, and depth of your bag.

Corners

The square notches cut from the bottom corners of the body pieces dictate the shape of the finished project. I always cut a square (or as close to it as possible) so the sides and bottom of the bag meet properly. The corners determine the depth and width of the bag.

Handles/Strap

The handles or strap on the bag do all the heavy work—literally—once your bag is finished. Placement is determined by the bag style as well as the corners of the bag. Imagine a line running vertically from the bottom of the bag to the top edge, through the seam allowance for the corners. Handles that connect to the widest part of the bag body need to be within this seam allowance. A single, long strap usually is centered over the side seams.

The distance from the apex of the handles to the top edge of the bag is called the drop. The length of the handles, as well as their placement, determine the drop. A bag carried on the shoulder needs a greater drop than one carried in the hand. Place handles on the side of the bag body at least ¼˝ inside the corner notches. For a longer, cross-body strap, place the strap on the sides of the bag, centering it over the side seams.
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The bag corners are formed from square notches cut out of the bottom corners of the bag body. The size of the notches determine the depth of the finished bag.


overview of hacking the pattern

Changing Dimensions

I love how easy it is to enlarge or shrink—or skew—the proportions of the Basic Tote Bag! A calculator makes quick work of scaling up or down. Just multiply the length, width, and corner measurements by the percentage in decimals that you want to increase or decrease by. For a bag that’s 75% smaller than the original, multiply 18˝ and 2½˝ by 0.75 to yield 13½˝ and 1⅞˝. To make the Basic Tote Bag 50% larger, multiply the same numbers by 1.5 to get 27˝ and 3¾˝.

Increase or decrease the height or width for a bag that’s taller or wider. Just keep in mind that bag depth is dictated by the square notches cut for the corners.

The Boat/Pool Tote takes the dimensional modification one step further by tapering in the sides slightly. This does make it a challenge to get completely square corner notches, however.

The projects in this book are a great starting point, but don’t feel limited to using only the numbers I’ve given you. If you’re not entirely comfortable with altering the dimensions, start by simply cutting the Basic Tote Bag into multiple rectangles for a pieced bag. This multi-fabric version shows off a large novelty print, framed with contrasting fabric at the top and bottom.

To accomplish the change, I divided the height of the Basic Tote Bag (18˝) by 2 (9˝) and added the seam allowance twice for the center panel (18˝ × 9½˝). I divided the remaining half by 2 (4½˝) and add the seam allowance to each (18˝ × 4¾˝). The corners are cut only from the bottom panel. Once the bag is pieced, the dimensions match those of the Basic Tote Bag.

Modifying the dimensions of the Basic Tote Bag is easy.
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Dividing the Basic Tote Bag to use multiple fabrics is a quick way to change its look.
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Corners

Other than making sure to always cut a square—or as close to square as possible—there really are no limits to the options for creating the corners. Smaller squares yield shallower bags. The bigger the corner, the more squared off your finished project will be if you start with squares for the bag body. Cut corners from the top edge to make a box (Nested Boxes). Make sure to take into account the corner and its seam allowances when plotting the finished dimensions of your bag. I find that deeper bags often need firm interfacings and/or bag bottom inserts (removable or otherwise) if a more structured finished shape is desired.

Handles/Strap

Because the handles or straps are vital to the function of the bag, I really prefer making them to last. Many of the projects in this book use rectangles cut at four times the finished width of the handles or straps, with half of the fabric folded inside the strap, in addition to some type of interfacing. When using any type of hardware in conjunction with the handles or straps, I let the hardware dimensions dictate the cutting width of the fabric. You may wish to adjust the strap length depending on how you intend to carry a bag and your height. For more options and ideas for handles and straps, see Elements.

Pockets

I love mixing and matching pockets to suit my needs. They can be placed inside or outside the bags. In all the projects in this book, the pockets are attached after interfacing and before the bag pieces are sewn together. It’s important to think ahead to what bag hardware you will be using, as well as where and how you will be attaching the handles or straps, when planning pockets. For instance, the interior and exterior pockets on the Tubular Frame Purse take into account the purse frame and handles.



fabrics

Fabric choices alter the look of any project as much as—if not more than—any of the pattern hacks. I see it every time I teach, when my students finish their Basic Tote Bags and show them off. In all my years, I’ve never had two students choose the same fabric!

I always tell folks that fabric is a personal choice. Selecting a fabric for a bag is not that much different from picking out a new top or jacket or even a ready-made bag. It’s reflective of your style and tastes—and that’s a great thing! One of my favorite bags I carry is the first Tubular Frame Purse that I made, featuring a bright cartoon fabric with images of Wonder Woman, Supergirl, and Batgirl. It’s an attention-getter, and I’m constantly stopped by people who love it and want to know where I bought it.

Through the years, I’ve come to realize that I do have a few preferences when it comes to choosing fabrics for bags. I nearly always select light-colored fabrics for bag linings. If you’ve ever struggled to find something in the bottomless pit of a dark bag, you’ll understand my preference.

I also tend to choose darker fabrics for bag exteriors. Even though I usually work with machine-washable fabric, the finished product may not be washing-machine friendly. Darker fabrics help hide many of my “oops!” moments, like that time I spilled an entire iced coffee all over the right half of my body and my purse. (The purse survived. My white shirt, not so much.)

It’s fun to fussy cut fabrics for bag projects, although it often requires purchasing additional yardage and takes a bit more time. A see-through ruler, template plastic, or a pattern piece made with a tracing material such as Create-a-Pattern or Pattern Ease can help. Simply put your ruler or pattern on top of the right side of the fabric and move it around until the fabric design works within your chosen area. If your goal is to match a pattern—like a stripe—across a seam, cut the first piece as desired and then use it to align the print at the edges (be sure to take into account the seam allowance on more complicated prints).

Fabric choices really change the look of the Basic Tote Bag.
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Quilting Cotton
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I love using quilting-weight cottons for making pretty much all the projects in this book. They’re widely available and affordable, and they’re offered in a dizzying array of colors and prints. When I see a fabric I just adore but can’t figure out what I’ll make with it, I pick up a half-yard and use it to make a bag of some kind.

The downside of quilting cotton is that it’s relatively lightweight, which means it may not hold up to long-term use. I’ve actually had fabric develop holes in places where it’s repeatedly rubbed against something over time.

Heavier-Weight Fabrics

There’s a whole world of options beyond quilting cottons, and some of them are as close as your local quilt shop. Here are a few you might consider:

Cotton/Linen Blends
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I first encountered cotton/linen blend fabric at a store specializing in imported Japanese fabrics. Since then, several U.S. fabric manufacturers have added this cloth to their offerings. The cotton/linen fabrics I’ve encountered are usually 85% cotton and 15% linen and are thicker than quilting cotton. The fabric has a slightly textured feel. It may be the same width as quilting cotton or as wide as 54˝. It is machine washable, presses nicely, and is easy to sew. The cut edges may fray more than quilting cotton. Cotton/linen blends are available in solids and prints, although the range is limited compared to quilting cotton.

Home Decor
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Several quilting fabric manufacturers market a cotton sateen fabric suitable for home decor projects, such as slipcovers, pillows, and curtains. It’s also a great option for bags. Much of the home decor fabric I’ve come across is similar in weight to cotton/linen blends but has a smoother finish. Most is machine washable and available in 54˝-wide fabric. The scale of the prints tends to be larger than those on quilting cotton, which may make it unsuitable for smaller projects. Solids, geometrics, and florals are common, but the range is again not as wide as that of quilting cotton.

Canvas
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Most people think of canvas as a cotton fabric, but it might be a cotton blend or even a fully synthetic fabric, such as nylon or polyester. It’s often marked with a weight—7 ounce, 9 ounce, 12 ounce—which indicates the thickness of the fabric. The higher the number, the heavier the fabric. The lower-weight canvas is similar in weight to cotton/linen blends, while 24-ounce canvas is commonly used to make heavy-duty boat bags. I like using midweight canvas for durable, unlined bags, such as the Laundry Duffle Bag, or using it as an interlining. If you think you will be washing your finished bag, be sure to measure, wash, and dry the cotton canvas—possibly multiple times—so any shrinking occurs before sewing. Solid colors of canvas are the most common. When using heavier canvas fabrics, you’ll also want to use the appropriate sewing machine needle.

Denim
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Much like canvas, denim is often marked with a weight. As more adventurous home sewists have started to explore using denim in their garment making, it’s become easier to find stretch denims containing spandex or Lycra. While these fabrics are great for jeans and jackets, they are less suitable for bags. Denim is typically wider than quilting cotton (54˝ or more) but more limited in color: mostly variations of blue, with some white, black, and primary colors. Although it may be possible to find printed denims, they often are made with stretch for use in apparel. When sewing with denim, you will want to choose the appropriate sewing machine needle.

Vinyl
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Vinyl fabric is a 100% synthetic fabric that may have a nylon or polyester backing. It’s often water resistant or waterproof. Vinyl is available in solids or finishes such as faux leather, metallic, and glitter. Because of its weight, vinyl may need little or no interfacing to help it maintain its shape. It is durable but requires a heavy-duty sewing machine needle and either a nonstick presser foot or rolling foot. Avoid ironing vinyl. Over time, vinyl may crack or fade. I like mixing vinyl with cotton or cotton-blend fabrics, using the vinyl in areas of the bag that typically get the most wear, such as the bottom and handles. Use clips instead of pins with vinyl, as holes made in vinyl are permanent.

Leather
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Leather, like canvas and denim, is categorized by weight in ounces. Rather than being sold by the yard, leather is sold by the square foot. Leather, like fabric, has a grain. Unlike fabric, leather may vary in thickness across the piece and often has imperfections and blemishes that you’ll need to work around. It may be natural or dyed or have a metallic or pearlescent finish. Leather can be expensive, but it’s more durable than fabric and thus well suited for use as handles or in high-wear areas like bag bottoms. If you don’t want to make a huge financial investment, scour second-hand shops for leather garments to repurpose. Leather may crack or fade over time, and it may be damaged by water. Commercially available waterproofing sprays and leather conditioners can help with these issues. Use a leather sewing machine needle and avoiding pinning, as holes made in leather are permanent. Another option is kraft•tex (by C&T Publishing). It is durable and feels like leather, but acts like heavy fabric when you cut and sew it.

Laminated Cotton / Oilcloth
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Oilcloth is a cotton fabric treated on one side with a waterproof coating that manufacturers claim is less likely to crack or fade over time. Laminated cotton has a similar look but has a vinyl coating applied to one side, which may crack or fade. Both oilcloth and laminated cotton are available in wider widths than quilting cotton (54˝ or wider). While it’s possible to iron both oilcloth and laminated cotton from the wrong side of the fabric, it’s best to do so sparingly and with low heat. As with vinyl, avoid pinning oilcloth and laminated cottons, as holes are permanent. Use a nonstick presser foot or rolling foot when working with these fabrics, as they may stick or drag when sewn with a regular presser foot.



interfacings and stabilizers

Interfacing helps give your project shape and allows the piece to maintain that shape as it’s used. Many of the commercially available patterns I’ve come across will use an interfacing for the exterior of the project but not the lining. My preference is to interface both in some fashion. This helps stabilize all parts of the bag or project and enables the piece to maintain its look and shape over time.

Interfacing may be fusible—either on one side or both sides—or nonfusible (also called “sew-in”). Fusible interfacings have a heat-activated adhesive that is ironed to the wrong side of the fabric. You may want to use a pressing cloth to protect your iron and ironing board from adhesive residue. Sew-in interfacings, in contrast, are machine sewn within the seam allowance against the wrong side of the fabric. Fusible interfacings save time—it’s usually faster to iron on the product rather than sewing a nonfusible interfacing—but may give a “citrus peel” look to your fabric over time. Fusible interfacings may also pull away from the fabric over time. Make sure the interfacing is always caught in the seam allowance so it doesn’t end up shifting and bunching between the layers of your bag. It’s easier to grade seam allowances to reduce bulk if you’re using nonfusible products—simply trim away half the seam allowance or peel and cut away the interfacing/stabilizer within the seam allowance.

Interfacings help a bag maintain its shape.
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These bags use (from left to right) no interfacing*, fusible woven and heavyweight fusible nonwoven interfacing, and foam interfacing with woven fusible interfacing.

[image: ]

* This first bag with no interfacing is actually more floppy than it looks (interior was stuffed for photography only).

Interfacings/Stabilizers and Their Uses

I used the following types of interfacings for the bags in this book.


Nonwoven
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Nonwoven interfacing is typically made of 100% polyester or other synthetic materials. It does not have a grain, it can be flexible or crisp, and it comes in a range of thickness from featherweight to medium to heavyweight. Nonwoven interfacings are widely available and inexpensive. Some manufacturers package nonwoven products in small quantities—1 yard, for example—but the product is also sold on bolts. Widths vary from 18˝ to 45˝ or more. Nonwoven interfacing may be either white or black. I typically use Pellon Décor-Bond. A comparable product is Dura-Fuse.


Woven
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Woven interfacing is often a cotton or cotton/polyester blend. There are far fewer woven interfacings available compared to the nonwoven options. Most woven interfacings are light- to midweight. They feel more like fabric because they are fabric. Woven interfacing has a grain and may be sold in widths as narrow as 18˝–20˝ or as wide as quilting cottons. Woven interfacing is usually white. I use Woven Fusible by Sewing Staple Aids most often in my projects. Pellon’s Shape-Flex is also an option.


Buckram
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Buckram is a coarse fabric—sometimes linen—that’s been stiffened with a glue product. It varies in weight and is often used in millinery (hat making). It may be sold on a roll instead of a bolt to reduce creasing and is often around 20˝ wide. It is significantly thinner than craft stabilizers but similarly firm, which makes it ideal for many of the projects in this book. Midweight buckram works best, while the heaviest weight of buckram—often sold as crown buckram—is meant for hand-sewn millinery projects. Buckram is usually off-white or natural in color.


Batting
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Quilt batting is soft but helps add body to a project. Unless you want a really “squishy” bag, it’s best to use batting in conjunction with other, firmer interfacings and stabilizers. Batting may have a scrim to help it maintain its shape. It’s available in 100% cotton, cotton/polyester blends, polyester, bamboo, silk, and wool. Thicknesses vary. I like using the leftover cotton batting from quilt tops in my smaller projects, such as the Goodie Bag, or inside straps for many of my bag projects. Batting is sold in packages, by the roll, or occasionally by the yard. Batting may be bleached white, natural, or black.


Fleece
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Fleece is a synthetic product often made from polyester that may feel similar to quilt batting when used in a project. It varies in thickness and density. Insulating fleece features a layer of heat-reflective material in addition to the fleece. It’s often sold by the yard in widths comparable to quilting cotton. It may be white or black. My go-to products are Bosal’s #325 Fusible Batting and Pellon’s 973F Heavyweight Fusible Fleece.


Foam
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Foam interfacings are relatively new but are growing in popularity and availability. A layer of foam is sandwiched between two layers of fabric. Although it feels substantial, foam interfacing compresses nicely and has great recovery, which makes it ideal for use in more structured bags, especially in conjunction with firmer products, such as buckram. Foam interfacing can be pinned, but it may be easier to use clips when dealing with multiple layers. Foam is available in both natural and black. My hands-down favorite is ByAnnie’s Soft and Stable.


Craft Stabilizers
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Beyond the heaviest of interfacings lies a category of products called craft stabilizers. They’re often sold near the interfacings and, at first glance, may look like them. But get your hands on one and you’ll immediately realize the difference. Craft stabilizers—sold as fast2fuse, Peltex, and Timtex, among other brands—are stiffer and feel less like fabric or nonwoven interfacings than foamy cardboard. They may be sew-in, fusible on one side, or fusible on both sides. Craft stabilizers are best for projects that need long-term stability and shape and are constructed in a way that facilitates their use. Don’t even try pinning projects with craft stabilizer. Clips are your best option, and you’ll also need heavy-duty sewing machine needles. Because heavy craft stabilizers are so stiff, they can be a challenge to sew.

Fabric as Interfacing

Using fabric as interfacing isn’t that different from using woven interfacing. While it will require machine basting within the seam allowance, fabric—particularly natural fibers—will not change the feel of the exterior fabric. Canvas, denim, home decor fabric, and even flannel can add body and shape to your project without too much bulk. They often are best used in conjunction with other interfacings such as buckram, foam, or craft stabilizers.

Considerations of Interfacings/Stabilizers
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Detail of Zippered Cross-Body Bag

Not all interfacings and stabilizers are suitable for every project. A heavy stabilizer, such as Timtex, would not work well in a project like the Zippered Cross-Body Bag. Given the size of that particular bag, it may not be suited for a foam interfacing, either. On the flip side, a lightweight nonwoven interfacing would not provide enough structure for the Tubular Frame Purse. Foam works well in that project, but if it were to be scaled down for a smaller tubular frame, the foam might be too bulky.

When deciding on interfacings and stabilizers, it’s also necessary to consider the fabrics you are using. Glitter vinyl, used as an accent on the Zip-Top Purse, is firm enough on its own, so just the fabric portion of the bag exterior is interfaced.

Quilting the exterior bag fabric is a great option for many projects. If you do this, be sure to cut all the pieces involved larger than the size you need and then trim to size after quilting. Depending on the style of quilting and the products you use, you may experience a little shrinkage in the quilting process. I prefer layering either foam, batting, or fleece with my exterior fabric and using another layer (canvas, flannel, or quilting cotton, depending on the project) on the back.

You may find that certain interfacings and stabilizers make for bulky seams that can be challenging to work with. The best way to deal with this is by grading the seam allowance: Use a small pair of scissors to carefully separate the layers of the seam allowance and trim away the excess interfacing. Be sure to look at the right side of your project before you begin to make sure you don’t need to fix anything! Work slowly and carefully as you trim, and only trim one layer at a time.


elements

Change up the parts of your projects to reflect your style. Be sure to refer to Overview of Hacking the Pattern for important considerations about size and placement.


Handles

Double Handles

The Basic Tote Bag uses a pair of handles that extend from the top seam of the bag between the exterior and lining. This helps distribute the weight of the bag contents, and the handles fit comfortably on the shoulder. As the proportions of the bag shrink, you may prefer to make shorter handles for a handbag carried in one hand or hooked in the crook of your arm. Double handles are often the best option for deeper bags.

“Hugging” Handles

The Boat/Pool Tote has double handles that “hug” the body of the bag, starting at the bottom seam. It’s a functional touch that helps support the weight of the contents, but it’s also a great way to change the look of the bag. You can easily add a pocket between the straps. Depending on the dimensions of the bag, you may need to sew lengths of fabric together to make a long enough strap. For this reason, I often will use canvas or nylon webbing.

Single Strap

A narrow bag, such as the Messenger Bag with Flap, is a great choice for a single strap connected to the side seams. The strap can be sewn into the top edge, between the bag exterior and lining, or with tabs and rings. For maximum flexibility, use with an adjustable buckle to allow the bag to be carried either across the body or over one shoulder. Make the strap detachable with latched swivel hooks!

Tabbed Handles/Straps

Nearly any of the handles and straps you might use can be attached to the bag with tabs—strips of fabric cut and interfaced and then sewn to rings. The size of the hardware dictates the finished width of the fabric tabs used with it.

Ready-Made Handles/Straps

It’s getting increasingly easy to find ready-made handles and straps to use with bags, from acrylic to vinyl to leather and beyond. Some types of handles will need to attach to the bag with tabs, while others will have to be sewn by hand.

There are many options for handles to use with each bag.
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Pockets

Patch Pocket
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Patch pockets are some of the simplest and most common types of pockets used in bag patterns, but they definitely have limitations. Because they are flat and are sewn to the bag on three sides, they don’t hold much. Larger patch pockets can be divided with additional lines of stitching. All the patch pockets used in projects in this book are constructed similarly:

1. Match the interfaced and noninterfaced pocket pieces, right sides together, and sew the top and both sides. Do not sew the bottom of the pocket.
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Sew top and both sides of pocket pieces, right sides together.

2. Clip the seam allowances at the sewn corners close to the stitch lines to reduce bulk. Turn right side out and press well.

3. Finish the bottom edge of the pocket with a serger, mock overlock stitch, or zigzag stitch close to the raw edge.
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Finish bottom edge of pocket.

4. Place 1 exterior or lining piece right side up on a flat surface. Refer to the project instructions and measure up from the bottom edge and over from the left edge to determine the pocket placement. Align the bottom edge of the pocket with these marks. The top edge of the pocket will extend past the bottom edge of the exterior or lining piece.
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Place pocket on exterior or lining piece, aligning with measurements.

5. Pin the pocket in place. Sew ¼˝ from the bottom edge of the pocket. Press the pocket up, covering the finished edge.
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Press pocket over seam sewn in Step 5.

6. Sew along the sides of the pocket, close to the edge, from the top of the pocket to the bottom to secure it to the lining. Be sure to backstitch at the beginning and end of your stitches.
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Sew close to edges of pocket from top edge to bottom.

Zipper Pocket
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This pocket is one of my favorite touches on any bag pattern. It can be used inside or outside the bag, although it’s best to use a piece of fabric that matches the outer pocket fabric in case any shows in the “window” of the zipper. All the projects in this book with zipper pockets are constructed in a similar manner:

1. On the wrong side of 1 zipper pocket piece, mark a ½˝ rectangle (check the project instructions for dimensions and placement).
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Mark rectangle through which zipper will show.

2. Place the marked zipper pocket piece on top of 1 interfaced exterior or lining piece, right sides together (check the project instructions for placement). Pin and sew on the rectangle you drew in Step 1.
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Sew on rectangle drawn in Step 1.

3. Use a sharp pair of scissors to cut an opening in the middle of the sewn rectangle, stopping ¼˝ from each side. Angle into each corner to cut, forming a Y shape. Take care not to cut into the stitches.
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Cut through all layers, forming Y shapes in each corner.

4. Push the zipper pocket through the cut opening and press well, trimming away any thick interfacing as needed. Pin the edges of the zipper pocket to the exterior/lining.
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Push fabric through opening and press.

5. Remove the zipper from the package and press with a medium iron.

6. Apply glue stick to the right side of the zipper tape and quickly center the zipper in the “window” you made in the exterior/lining. Press.

7. From the right side of the exterior/lining, use a zipper foot to sew all the way around the fabric “window” to secure the zipper in place. Be sure to move the zipper head out of the way.
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Stitch around zipper window to secure.

8. Flip over the exterior/lining and remove the pins holding the zipper pocket in place.

9. Match the right side of the remaining zipper pocket to the one that is already attached to the bag. You may need to trim to match the edges. Pin and sew around all 4 sides.
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Match and pin zipper pockets before sewing.

Gusset Pocket
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A pocket is cut larger than its finished dimensions and either gathered or pleated before being sewn to the bag. This creates a roomier option than its cousin, the patch pocket. For really large gusset pockets, you’ll need to include some method for securing the top, such as hook-and-loop tape or an elastic casing (Boat/Pool Tote).

Decorative Elements

Fussy Cutting
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Show off a favorite fabric by fussy cutting—placing the design within a specific area before cutting the fabric. The technique works well when using a single fabric or to frame a piece, for example, with a border print. I often will fussy cut fabrics to be used on pockets to really show off a design or to make a print line up across a seam.

Embroidery
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A little bit of embroidery can make a big impact. Being a Southern girl, I’m a huge fan of monograms and love personalizing bags I make for others by adding their initials. Embroidery designs cover a range of styles and themes, making it easy to find just the right touch for any project. I invested in an embroidery machine a few years ago and love the speed with which it allows me to create thread art, but hand embroidery also remains a favorite, and it’s a great alternative if you don’t have the technology at your disposal.

Ribbon
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Add a little ribbon for a quick pop of color or contrast by sewing a stripe horizontally or vertically on the body of the bag. Weave ribbons to make “fabric” panels and fuse them to interfacing before trimming to size. Lay ribbon in the middle of cotton canvas webbing and stitch along the long edges to secure for handles that wow. A touch of double-sided fusible web can help hold the ribbon in place before sewing.

Quilt Blocks

[image: ]

Leftover quilt blocks find new life as bags.

Leftover quilt blocks find new life when incorporated into bags or other projects. Add sashing or borders to make the blocks large enough for the cutting dimensions or alter the bag size to work with a quilt block you have on hand.

Extras

Key Catcher

[image: ]

There’s nothing more irritating than having to dump out your bag to find your keys. A key catcher is an easy solution. Insert a piece of ribbon, some cotton twill tape, or a narrow piece of fabric (fold and sew similarly to the handles) through a latched swivel hook. Match the raw edges of the ribbon or fabric and sew through all the layers close to the hardware. Baste the raw edges together. Match the raw edges to the right side of a lining piece at the side seam, 2˝–4˝ down from the top edge. Proceed with the bag construction as directed.

Removable Bottom Insert

Designer fabric purses sold in boutiques and high-end department stores often include a removable bottom insert made with chipboard and covered in coordinating fabric. Make one for your bag by measuring the bag bottom after it’s sewn. Add ¼˝ to the length and width and cut two pieces of fabric to those measurements. Interface with woven fusible interfacing, if desired. Match the right sides together, pin, and sew both long sides and one short side with a scant ¼˝ seam allowance. Press the unsewn edge ¼˝ to the wrong side before turning the piece right side out. Measure the finished sleeve and cut chipboard, heavyweight craft stabilizer, plastic canvas, or any other suitable material slightly smaller than your measurements (I trim about ⅛˝ smaller). Slide into the sleeve and sew closed. Insert the finished piece into the bottom of the bag after it’s completely sewn.

[image: ]

Heavyweight craft stabilizer inserted into fabric sleeve makes handy removable bottom insert for bags.

Hard Bottom with Purse Feet

This feature requires a drill and a trip to the hardware store, but it’s worth it! A hard bag bottom works best with a bag that includes a drop-in lining (Zip-Top Purse), or else be sure to leave a large enough gap in the lining through which to fit the board. You’ll need to measure the bottom of the finished bag exterior and then have a piece of ⅛˝-thick medium-density fiberboard (MDF) cut slightly smaller than those dimensions (I usually trim ⅛˝ from the length and width measurements if I can’t round down to a nice even number). Mark and drill holes to accommodate purse feet in all four corners (add a foot to the center if it’s a particularly large bag; otherwise the center of the bottom may sag). Push the tip of an awl through the bag and the drilled holes for the purse feet. Apply a liquid seam sealant to the holes in the fabric and allow to dry before inserting the purse feet.

[image: ]

Purse feet attached to firm bottom keep bag off ground.

Hardware

Rings

Metal rings come in a variety of shapes (O, D, rectangle, triangle), finishes, and sizes. I use O-rings because they cause less friction against the fabric. You can use tabbed rings to attach handles and straps, or use with latched swivel hooks to make removable straps.

Grommets

The Drawstring Backpack uses grommets to guide the drawstring cord, but they can be used in other ways, too. Drapery grommets positioned near the top edge of a bag can be used to anchor handles. Or use evenly spaced large grommets for feeding a drawstring to cinch closed a bag or even for wide ribbon to add a decorative touch.

Closures

A turn-lock clasp secures the flap of the Messenger Bag, but you could just as easily use a magnetic purse closure. Add flat magnets in sealed plastic to the inside of the Basic Tote Bag (I like this style of magnet because it puts less stress on the fabric and is less likely to rip out over time).

Buckles

Some projects use an adjustable slide buckle with a long strap, which is a great way to add carrying options to a bag. Consider using a metal buckle with a post and grommets to make an adjustable belt-style strap or handles. Nylon or plastic parachute buckles also make great closures or detachable/adjustable strap options.

[image: ]




basic tote bag
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FINISHED BAG: 12½˝ wide × 15˝ high × 5˝ deep

Materials

Yardage is based on 42˝ width of fabric unless stated otherwise.

FABRIC

[image: ]⅝ yard for exterior

[image: ]⅝ yard for lining

[image: ]¼ yard for handles

[image: ]1 fat quarter for pocket

INTERFACING

[image: ]2¼ yards woven fusible interfacing, 20˝ wide

[image: ]1⅛ yards medium-weight fusible interfacing, 20˝ wide

Cutting

EXTERIOR

[image: ]Cut 2 squares 18˝ × 18˝. Cut 1 square 2½˝ × 2½˝ from each bottom corner.

LINING

[image: ]Cut 2 squares 18˝ × 18˝. Cut 1 square 2½˝ × 2½˝ from each bottom corner.

PATCH POCKET

[image: ]Cut 2 squares 9˝ × 9˝.

HANDLES

[image: ]Cut 1 rectangle 6˝ × 42˝.

WOVEN FUSIBLE INTERFACING

[image: ]Cut 2 squares 18˝ × 18˝. Cut 1 square 2½˝ × 2½˝ from each bottom corner.

[image: ]Cut 1 square 9˝ × 9˝.

[image: ]Cut 1 rectangle 3˝ × 42˝.

HEAVYWEIGHT FUSIBLE INTERFACING

[image: ]Cut 2 squares 18˝ × 18˝. Cut 1 square 2½˝ × 2½˝ from each bottom corner.


Pattern Tip

If you prefer to use a paper pattern rather than cutting the fabric pieces by their dimensions as shown in the cutting list, you can use pattern-tracing material (Pattern Ease, Easy Pattern, Swedish Tracing Paper, and so on). Use a ruler and pen to mark an 18˝ × 18˝ square. Then, mark a 2½˝ × 2½˝ square at each of the bottom corners. Cut out the pattern and use it to cut out the bag body pieces.


[image: ]

	
Construction


All seam allowances are ¼˝ unless otherwise noted. Refer to Anatomy of the Tote Bag Pattern and the Glossary as needed.



1. Follow the manufacturer’s directions to fuse the corresponding woven fusible interfacing pieces to the wrong side of each exterior piece and 1 pocket piece. Fuse medium-weight fusible interfacing to the wrong side of each lining piece.

2. Match the exterior bag pieces, right sides together. Pin the sides and bottoms. Sew. Do not sew the corner cutouts yet. Press open the seams. FIG. A

[image: ]

A. Match exterior bag pieces, right sides together.

3. Create the bottom corners of the tote bag by matching a side seam to the bottom bag seam. Pin and sew in a straight line. Repeat with the opposite corner. Turn right side out and set the bag aside. FIG. B

[image: ]

B. Match side seam and bottom seam, right sides together, to form bag corners.

4. See Patch Pockets to make 1 patch pocket. Sew the pocket to a lining piece, positioning it 4½˝ up from the bottom edge and 4¾˝ from the left edge.

5. Repeat Steps 2 and 3 to assemble the lining, but leave a 5˝ gap in the bottom of the lining for turning the bag right side out. Set it aside.

6. Press the handles rectangle in half, wrong sides together, matching the long edges. Open up the rectangle and press both long edges toward the middle crease, wrong sides together. The raw edges should be inside the handles. FIG. C

[image: ]

C. Press long, raw edge of handles toward middle, wrong sides together.

7. Open the handle and place the woven fusible interfacing in the middle of the strap with the fusible side against the wrong side. Refold and press to fuse. FIG. D

[image: ]

D. Place interfacing in middle of strap before refolding and fusing.

8. Fold the handle in half again lengthwise so the raw edges are inside. Stitch close to the edge along the long open edge of the handle. Repeat on the folded edge. Optional: Add a second line of topstitching inside each previous line.

9. Find the middle of the handle and cut it in half, so you have 2 equal-length pieces.

10. Pin a handle in place on each side of the bag, 4˝ in from each side seam, matching both raw ends with the top of the bag. The handles should make U-shapes against the body of the tote bag. Baste in place. FIG. E

[image: ]

E. Pin handles to bag exterior, 4˝ from each side seam.

11. Slip the exterior into the lining, right sides together, and match the top edges of the bags. Make sure the handles are tucked between the bag exterior and lining. Pin, matching the side seams, and sew. FIG. F

[image: ]

F. Insert bag exterior and handles into bag lining, right sides together.

12. Turn the bag right side out through the gap in the lining. Press well, making sure the lining is fully tucked inside the bag.

13. Topstitch around the top of the bag, ⅛˝ from the edge. FIG. G

[image: ]

G. Topstitch around top edge of bag.

14. Slipstitch or machine stitch the gap in the lining closed.




goodie bag

with Reverse Appliqué

[image: ]



FINISHED BAG: 5¼˝ wide × 10˝ high × 7˝ deep


Materials

Yardage is based on 42˝ width of fabric unless stated otherwise.

QUILTING COTTON:

[image: ]½ yard for exterior and handles

[image: ]⅜ yard for lining

FABRIC SCRAP: 5¼˝ × 5¼˝ for reverse appliqué background

INTERFACING:

[image: ]¾ yard woven fusible interfacing, 20˝ wide

[image: ]¾ yard heavyweight fusible interfacing, 20˝ wide

FUSIBLE WEB: 5˝ × 5˝ scrap of paper-backed fusible web

Cutting

See Pattern Tip.

EXTERIOR

[image: ]Cut 2 rectangles 12¾˝ × 14˝. Cut 1 square 3½˝ × 3½˝ from each bottom corner on a 12¾˝-long side.

[image: ]Cut 1 square 6˝ × 6˝.

[image: ]Set aside a scrap at least 5˝ × 5˝ for the appliqué initial.

[image: ]Cut 2 rectangles 4˝ × 12¾˝ for the handles.

LINING

[image: ]Cut 2 rectangles 12¾˝ × 14˝. Cut 1 square 3½˝ × 3½˝ from each bottom corner.

WOVEN FUSIBLE INTERFACING

[image: ]Cut 2 rectangles 12¾˝ × 14˝. Cut 1 square 3½˝ × 3½˝ from each bottom corner on a 12¾˝-long side.

[image: ]Cut 2 rectangles 2˝ × 10˝ for the handles.

HEAVYWEIGHT FUSIBLE INTERFACING

[image: ]Cut 2 rectangles 12¾˝ × 14˝. Cut 1 square 3½˝ × 3½˝ from each bottom corner on a 12¾˝-long side.



Inside the/hack

The Goodie Bag is a scaled-down version of the Basic Tote Bag and finishes with an almost squared-off shape to accommodate a variety of party favors. The reverse appliqué window allows for personalization.



[image: ]

Construction


All seam allowances are ¼˝ unless otherwise noted. Refer to Anatomy of the Tote Bag Pattern and the Glossary as needed.



1. Using your computer, print a mirror image of an initial no longer than 4˝ on any side.

2. Trace the initial onto the fusible web. Fuse it to the wrong side of an exterior fabric scrap and cut it out. FIG. A

[image: ]

A. Trace initial onto fusible web.

3. Fuse the initial appliqué to the right side of the 5¼˝ × 5¼˝ background square, centering the design. Stitch around the edge of the appliqué as desired. Set it aside. FIG. B

[image: ]

B. Stitch around appliqué.

4. Use a compass to draw a 4¾˝ circle or trace a CD or DVD in the center of the wrong side of the 6˝ × 6˝ exterior square. FIG. C

[image: ]

C. Trace circle for appliqué window.

5. Place the 6˝ × 6˝ square on 1 exterior piece, right sides together, centered and 1½˝ down from the top edge. Pin. Sew directly on the circle drawn in Step 4, through both layers of fabric.

6. Trim inside the circle, approximately ⅛˝ from the stitching, to create a “window.” FIG. D

[image: ]

D. Trim center of appliqué window.

7. Push the fabric through the circle and press to the wrong side, forming a clean edge for the appliqué window. FIG. E

[image: ]

E. Push fabric through window to wrong side of exterior.

8. Center the appliquéd background square in the window, with the right side of the appliqué against the wrong side of the exterior. Pin. Sew close to the finished edge of the circle. FIG. F

[image: ]

F. Sew around appliqué window through all layers.

9. Follow the manufacturer’s directions to fuse the corresponding woven fusible interfacing to the wrong side of each bag exterior piece. Fuse the heavyweight fusible interfacing to each bag lining piece.

10. Match the exterior bag pieces, right sides together. Pin the sides and bottoms. Sew. Press open the seams. FIG. G

[image: ]

G. Match exterior bag pieces, right sides together.

11. Create the bottom corners of the bag by matching a side seam to the bottom bag seam. Pin and sew in a straight line. Repeat with the opposite corner. Turn right side out and set the bag aside. FIG. H

[image: ]

H. Match side seams and bottom seam, right sides together, to form bag corners.

12. Repeat Steps 10 and 11 to assemble the lining, but leave a 3˝ gap in the bottom of the lining to turn the bag right side out. Set the lining aside.

13. Press 1 handle rectangle in half, wrong sides together, matching the long edges. Open up the rectangle and press both long edges toward the middle crease, wrong sides together. The raw edges should be inside the handle.

14. Open the handle and place a woven fusible interfacing rectangle in the center. Refold the handle over the interfacing and press to fuse. Fold and press in half lengthwise so raw edges are hidden in the center again. FIGS. I–K

[image: ]

I. Place interfacing in middle of strap before refolding.

[image: ]

J. Fold handle over interfacing and fuse.

[image: ]

K. Refold and press again on previous folds.

15. Stitch close to the edge along the long open edge of the strap. Repeat on the folded edge.

16. Repeat Steps 13–15 with the second handle.

17. On both exterior sides, pin the handles in place 4˝ in from the side seams, matching the raw ends with the top of the bag. The handles should make U-shapes against the body of the bag. Baste in place. FIG. L

[image: ]

L. Pin handle to bag exterior, 4˝ from each side seam.

18. Slip the bag exterior into the bag lining, right sides together, and match the top edges of the bags. Make sure the handles are tucked between the bag exterior and lining. Pin, matching the side seams, and sew. FIG. M

[image: ]

M. Insert bag exterior and handles into bag lining, right sides together.

19. Turn the bag right side out through the gap in the lining. Press well, making sure the lining is fully tucked inside the bag.

20. Topstitch around the top of the bag, ⅛˝ from the edge. FIG. N

[image: ]

N. Topstitch around top edge of bag.

21. Slipstitch or machine stitch the gap in the lining closed.




wine-bottle bag

[image: ]



FINISHED BAG: 4˝ wide × 13¼˝ high × 4½˝ deep


Materials

Yardage is based on 42˝ width of fabric unless stated otherwise.

FABRIC: 2 fat quarters

WOVEN FUSIBLE INTERFACING: ½ yard, 20˝ wide

RIBBON: ½ yard, 1˝ wide

Cutting

See Pattern Tip.

EXTERIOR

[image: ]Cut 2 rectangles 9˝ × 16˝. Cut 1 square 2¼˝ × 2¼˝ from each bottom corner.

LINING

[image: ]Cut 2 rectangles 9˝ × 16˝. Cut 1 square 2¼˝ × 2¼˝ from each bottom corner.

INTERFACING

[image: ]Cut 4 rectangles 9˝ × 16˝. Cut 1 square 2¼˝ × 2¼˝ from each bottom corner.


Inside the/hack

Remove the handles and adjust the proportions to convert the Basic Tote Bag into this Wine-Bottle Bag. Buttonholes and a double row of stitches through both layers of the bag create a casing for ribbon to add that gift-giving touch.



[image: ]

Construction


All seam allowances are ¼˝ unless otherwise noted. Refer to Anatomy of the Tote Bag Pattern and the Glossary as needed.



1. Follow the manufacturer’s instructions to fuse the woven fusible interfacing to the wrong sides of the exterior and lining pieces of the bag.

2. Follow the instructions in your sewing machine manual to sew 2 buttonholes ¾˝ long on the right side of 1 exterior bag piece, 3˝ in from each side and 3˝ down from the top edge. Cut open the buttonholes and apply a small amount of seam sealant (optional) to inhibit fabric fraying. FIG. A

[image: ]

A. Sew buttonholes to 1 exterior piece.

3. Match the exterior pieces, right sides together. Pin the sides and bottom edges. Sew. Press open the seams. FIG. B

[image: ]

B. Match exterior bag pieces, right sides together.

4. Create the bottom corners of the bag by matching a side seam to the bottom seam, right sides together. Pin and sew in a straight line. Repeat with the opposite corner. FIG. C

[image: ]

C. Match side seam and bottom seam, right sides together, to form bag corners.

5. Repeat Steps 3 and 4 with the lining pieces, leaving a 3˝ gap in the center of the bag bottom for turning.

6. Insert the exterior into the lining, right sides together. Match the top edges of the bag. Pin and sew. FIG. D

[image: ]

D. Place exterior into lining, right sides together.

7. Turn the bag right side out through the gap left in the lining. Tuck the lining into the exterior and press.

8. Machine stitch or slipstitch the gap in the lining closed.

9. Topstitch ⅛˝ from the top edge of the bag all the way around.

10. To make the casing, stitch all the way around the bag 2⅝˝ from the top edge. Make a parallel line of stitches 3⅞˝ from the top edge of the bag (1¼˝ away from the previous line of stitches). FIG. E

[image: ]

E. Stitch parallel rows around top of bag.

11. Use a bodkin or attach a safety pin to the end of the ribbon and feed the ribbon through the buttonholes and the casing. Tie the ribbon ends into a bow.

[image: ]



nested boxes

[image: ]




SMALL BOX: 4½˝ wide × 3¼˝ high × 4½˝ deep

MEDIUM BOX: 5¾˝ wide × 4⅛˝ high × 5¾˝ deep

LARGE BOX: 7˝ wide × 5˝ high × 7˝ deep



Materials

Yardage is based on 42˝ width of fabric unless stated otherwise.

QUILTING COTTON:

[image: ]For 1 box (any size): 1 fat quarter for exterior and 1 fat quarter for lining

[image: ]Or, for 3 boxes (1 box in each size): ⅞ yard for exterior and ⅞ yard for lining

HEAVYWEIGHT CRAFT STABILIZER:

[image: ]For 1 box: Small: ⅓ yard; Medium: ½ yard; Large: ⅝ yard

[image: ]Or, for 3 boxes (1 box in each size): 1 yard total

NOTE: This pattern is best suited for nondirectional prints.

Cutting

See Pattern Tip.

EXTERIOR

[image: ]Small: Cut 1 square 11½˝ × 11½˝. Cut 1 square 3¼˝ × 3¼˝ from each corner.

[image: ]Medium: Cut 1 square 14½˝ × 14½˝. Cut 1 square 4⅛˝ × 4⅛˝ from each corner.

[image: ]Large: Cut 1 square 17½˝ × 17½˝. Cut 1 square 5˝ × 5˝ from each corner.

LINING

[image: ]Small: Cut 1 square 11½˝ × 11½˝. Cut 1 square 3¼˝ × 3¼˝ from each corner.

[image: ]Medium: Cut 1 square 14½˝ × 14½˝. Cut 1 square 4⅛˝ × 4⅛˝ from each corner.

[image: ]Large: Cut 1 square 17½˝ × 17½˝. Cut 1 square 5˝ × 5˝ from each corner.

INTERFACING

[image: ]Small: Cut 1 square 11˝ × 11˝. Cut 1 square 3¼˝ × 3¼˝ from each corner.

[image: ]Medium: Cut 1 square 14˝ × 14˝. Cut 1 square 4⅛˝ × 4⅛˝ from each corner.

[image: ]Large: Cut 1 square 17˝ × 17˝. Cut 1 square 5˝ × 5˝ from each corner.


Inside the/hack

By starting with a square and adding a second set of corner notches, the Basic Tote Bag takes on a decidedly boxy shape. Scale up or down to make the size suitable for your needs.



[image: ]

Construction


All seam allowances are ¼˝ unless otherwise noted. Refer to Anatomy of the Tote Bag Pattern and the Glossary as needed.



1. Fold the exterior in half diagonally, right sides together, matching the corner cutouts. Pin and sew. Clip the corners at the bottom and press the seams open. FIG. A

[image: ]

A. Fold exterior in half diagonally and match corners.

2. Repeat Step 1 with the opposite exterior corners. Set aside. FIG. B

[image: ]

B. Match opposite box corners.

3. Repeat Steps 1 and 2 with the lining.

4. Fold and press the top edge of both the exterior and lining over ¼˝ to the wrong side. Turn the exterior box right side out. FIG. C

[image: ]

C. Press top edge ¼˝ to wrong side.

5. Use a ruler to fold up and crease all 4 of the extended arms of the interfacing piece.

6. Insert the stabilizer box into the exterior, folding the sides up along the creases made in the previous step. Tuck the upper edges of the stabilizer inside the folded top edge of the exterior.

7. Place the lining, wrong side out, inside the interfaced exterior box. Match and clip or pin the top edges of the box together. FIG. D

[image: ]

D. Match and clip top edge of box.

8. Topstitch close to the top edge, all the way around the box.

[image: ]




drawstring backpack

[image: ]



FINISHED BACKPACK: 16˝ wide × 21¼˝ high


Materials

Yardage is based on 42˝ width of fabric unless stated otherwise.

FABRIC: 1 yard for exterior

INTERFACING: ⅛ yard heavyweight double-sided stiff fusible interfacing or stabilizer (such as fast2fuse HEAVY Interfacing, by C&T Publishing)

CORDING: 4¼ yards, ⅛˝–¼˝ diameter

GROMMETS: 2 at 1˝ diameter

Cutting

See Pattern Tip.

Tip

Adapt this pattern for lighter-weight fabrics by flat lining the exterior with a heavier fabric, such as canvas.

EXTERIOR

[image: ]Body: Cut 2 rectangles 17˝ × 22˝.

[image: ]Drawstring casings: Cut 2 rectangles 1½˝ × 17˝.

[image: ]Cord guides: Cut 2 rectangles 3˝ × 4˝.

FUSIBLE INTERFACING

[image: ]Cord guides: Cut 2 rectangles 1½˝ × 2½˝.


Inside the /hack

Eliminating the cut-out corners of the Basic Tote Bag creates a flatter bag. A drawstring casing at the top edge and tabs with grommets work together to make this bag function like a backpack.



[image: ]

Construction


All seam allowances are ¼˝ unless otherwise noted. French seams eliminate the need for a lining. Refer to Anatomy of the Tote Bag Pattern and the Glossary as needed.



1. Press the cord guides in half, right sides together, matching the short edges. FIG. A

[image: ]

A. Match cord guides, right sides together.

2. Sew the short sides. Turn right side out and press.

3. Slip the fusible rectangles into the cord guides. Press to fuse. FIG. B

[image: ]

B. Insert fusible into cord guides.

4. Place 1 cord guide on the bottom left corner of an exterior piece, ⅝˝ up from the bottom, with the raw edges even on the left-hand side. Baste. Repeat on the opposite side with the remaining cord guide. FIG. C

[image: ]

C. Baste cord guides to exterior.

5. Match the bag exterior pieces, wrong sides together. Pin the sides and bottom. Sew. Trim the seam allowance to ⅛˝. FIG. D

[image: ]

D. Match exterior bag pieces, wrong sides together.

6. Turn the bag right sides together and press the seam flat.

7. Sew the seams a second time, capturing the trimmed seam allowances inside the stitching, to create a French seam. Press. Leave the bag wrong side out and set it aside. FIG. E

[image: ]

E. Sew seams second time to create French seam.

8. Match the short ends of the drawstring casing, right sides together, and pin. Using a ½˝ seam allowance, sew the first and last ½˝ along the short end, leaving a ½˝ gap in the stitching to create the opening for the drawstring. Make sure to backstitch at the beginning and end of each line of stitches. FIG. F

[image: ]

F. Match short ends of drawstring casing, leaving ½˝ gap.

9. Press open the seams. Press under the raw edge of the seam allowance. FIG. G

[image: ]

G. Press under raw edge of seam allowance.

10. From the right side of the drawstring casing, topstitch along the seam allowances on both sides. Repeat on the other drawstring casing side seam. FIG. H

[image: ]

H. Topstitch along seam allowance.

11. Press 1 raw edge of the drawstring casing ¼˝ to the wrong side.

12. Match the unpressed edge of the right side of the drawstring casing to the top edge of the wrong side of the backpack. Pin, starting at the side seams. Sew. Trim the seam allowance to ⅛˝. FIG. I

[image: ]

I. Match drawstring casing to top edge of backpack.

13. Press the drawstring casing over the seam allowance and flat against the top of the backpack. Pin and sew close to the folded bottom edge of the drawstring casing. FIG. J

[image: ]

J. Press drawstring casing over front of backpack.

14. Topstitch around the top edge of the drawstring casing.

15. Follow the manufacturer’s instructions to install the grommets in the center of each cord guide. FIG. K

[image: ]

K. Install grommets in cord guide.

16. Cut the cord into 2 equal-length pieces. Set aside 1 piece. Use a bodkin or safety pin to feed 1 cord piece through the bottom of the cord guide, up through the bag front drawstring casing (from the left), around through the bag back drawstring casing (from the right), and then back down to the starting point. Knot. Repeat on the opposite side of the bag.

[image: ]

Run cord through cord guide and drawstring casing.

[image: ]




tubular frame purse

[image: ]



FINISHED PURSE: 9¾˝ wide × 14¼˝ high × 9˝ deep


Materials

Yardage is based on 42˝ width of fabric unless stated otherwise.

FABRIC:

[image: ]1 yard for exterior

[image: ]⅝ yard for lining

[image: ]¼ yard for handles

[image: ]⅓ yard for patch pockets

INTERFACING:

[image: ]⅝ yard foam interfacing, 60˝ wide (or 1⅛ yards, 20˝ wide)

[image: ]1⅓ yards fusible woven interfacing, 20˝ wide

BUCKRAM: 1⅛ yards, 20˝ wide

CORDING: 1½ yards 1¼˝-diameter cotton cording

ZIPPER: 10˝–14˝ long

PURSE FRAME: 12˝ tubular purse frame

OPTIONAL: 9˝ × 10˝ piece of leather, suede, faux leather, or vinyl for bag bottom, if desired

Tip

I loved quilting the exterior bag pieces for this purse. If you choose to do the same, I recommend cutting the foam interfacing and exterior pieces about 2˝ larger than called for and then trimming them to size after quilting.

Cutting

See Pattern Tip.

EXTERIOR

[image: ]Cut 2 squares 19¼˝ × 19¼˝. Cut 1 square 4½˝ × 4½˝ from each bottom corner.

[image: ]Zipper pocket: Cut 2 squares 12˝ × 12˝.

[image: ]Tubular frame casing: Cut 2 rectangles 3˝ × 18¼˝.

LINING

[image: ]Cut 2 squares 19¼˝ × 19¼˝. Cut 1 square 4½˝ × 4½˝ from each bottom corner.

HANDLES

[image: ]Cut 2 rectangles 4˝ × 28˝.

PATCH POCKETS

[image: ]Cut 4 squares 10˝ × 10˝.

FOAM INTERFACING AND BUCKRAM

[image: ]Cut 2 squares 19¼˝ × 19¼˝. Cut 1 square 4½˝ × 4½˝ from each bottom corner.

FUSIBLE WOVEN INTERFACING

[image: ]Patch pockets: Cut 4 squares 10˝ × 10˝.

[image: ]Handles: Cut 2 rectangles 4˝ × 28˝.

[image: ]Tubular frame casing: Cut 2 rectangles 3˝ × 18¼˝.


Inside the/hack

This purse looks dramatically different from the Basic Tote Bag, and yet the pattern is nearly identical. A casing for the tubular purse frame and dimensional handles that look store-bought are the keys to the transformation.

If you have a different-size tubular frame, you can adjust the dimensions to fit your frame. Simply measure the short leg of the frame to the bend to calculate the corners. Measure across the top of the frame for the bag width, adding the corners and seam allowances to determine the cut size.



[image: ]

Construction


All seam allowances are ¼˝ unless otherwise noted. Refer to Anatomy of the Tote Bag Pattern and the Glossary as needed.



1. Baste the foam interfacing to the wrong sides of the exterior bag pieces and baste the buckram to the wrong sides of the lining pieces. Follow the manufacturer’s directions to fuse the woven fusible interfacing to the wrong sides of the corresponding pocket, handles, and tubular frame casing pieces.

2. Use the 12˝ × 12˝ zipper pocket squares to make a zippered pocket on 1 exterior piece with a ½˝ × 10˝ rectangular window, 1½˝ down from the top edge and 1˝ in from each side.

3. Match the long edges of a handle, right sides together. Pin and sew. Center the seam and press open. FIG. A

[image: ]

A. Match long edges of handle, right sides together.

4. Turn the handle right side out with a turning tool. Press. Finish the short edges with a zigzag stitch or serger.

5. Fold the handle in half with the seam centered inside, matching the long edges, and pin. Starting and stopping 3˝ from each end, topstitch close to the long edge to secure. FIG. B

[image: ]

B. Fold handle in half over seam and pin.

6. Cut the cording into 2 pieces 21½˝ long. Wrap the cut ends with a small amount of masking tape. Apply a small amount of a liquid seam sealant to the cut edges.

7. Use a bodkin or safety pin to feed the cording through the sewn portion of the handle. The cording will be slightly shorter than the sewn channel. FIG. C

[image: ]

C. Feed cord through handle.

8. Position the open edge of the handle on the right side of 1 exterior piece, 3˝ down from the top edge and 5¼˝ in from the side. Pin and sew ¼˝ from the bottom of the handle. Repeat on the opposite end of the handle. If you are working on the side with the zipper pocket, take care to keep the zipper pocket fabric away from the stitching. FIG. D

[image: ]

D. Position short edge of handle on right side of exterior.

9. Press the handle up over the stitch line and pin in place. Mark and sew a 1˝ box on the end of the handle to secure it. FIG. E

[image: ]

E. Press handle up and mark stitch lines.

10. Repeat Steps 3–9 with the remaining handle and second exterior piece.

11. Match the exterior bag pieces, right sides together. Clip or pin the bottom only and sew. Trim the foam interfacing from the seam allowance and press open. FIG. F

[image: ]

F. Match exterior bag pieces right sides together and clip bottom.

Skip to Step 16 if you are not sewing the optional bag bottom.

12. Draw lines on the wrong side of the bag bottom ½˝ in from the 10˝ edges. Fold the long edges over to the lines and hold in place with clips. FIG. G

[image: ]

G. Draw line on wrong side of bag bottom and match long edge to it.

13. Increase your stitch length and sew close to the raw edges to secure the folded edge. A Teflon or rolling presser foot can help. You also may need to use a machine needle made for the material you are using.

14. Match the wrong side of the bag bottom to the right side of the bottom of the exterior, centered over the bottom seam. The short edges of the bag bottom will line up with the inset for the corners. Clip the short edges to the exterior. FIG. H

[image: ]

H. Position bag bottom on exterior, centering over bottom seam.

15. Sew along a long edge of the bag bottom, through the exterior. Repeat on the opposite edge.

16. Match the exterior pieces at the sides, right sides together. Pin and sew. Trim the foam interfacing from the seam allowances and press open.

17. Create the bottom corners of the purse by matching a side seam to the bottom bag seam. Pin and sew in a straight line. Repeat with the opposite corner. Turn right side out and set aside. FIG. I

[image: ]

I. Match side seam and bottom seam, right sides together, to form bag corners.

18. Fold 1 tubular frame casing in half, right sides together, matching the long edges. Stitch the short edges closed with a ½˝ seam allowance. Trim the seam allowances to reduce bulk. Turn right side out and press. Baste the long open edge closed. FIG. J

[image: ]

J. Fold and match tubular frame casing, right sides together.

19. Match the basted edge of the tubular frame casing, centered, to the top edge of the right side of the exterior. The purse frame will run between the casing and the bag, and the finished edge of the casing will be ½˝ in from the hinge of the purse frame to allow it to open and close smoothly. Baste. FIG. K

[image: ]

K. Baste tubular frame casing to top edge of exterior.

20. Repeat Steps 18 and 19 with the remaining tubular frame casing on the other side of the exterior.

21. Make 2 patch pockets using the 10˝ × 10˝ pocket squares. Sew 1 pocket to each lining piece, positioning them 5˝ up from the bottom edge and 5½˝ in from the left edge.

22. Repeat Steps 11, 16, and 17 to assemble the lining, but leave an 8˝ gap in the bottom of the lining for turning the bag right side out.

23. Slip the purse exterior into the lining, right sides together, and match the top edges of the bags. Pin and sew. FIG. L

[image: ]

L. Insert bag exterior and handles into lining, right sides together.

24. Turn the purse right side out through the gap in the lining. Press well, making sure the lining is fully tucked inside the bag.

25. Press the tubular frame casing down toward the lining. Pin and sew close to the bottom edge of the casing to secure. Repeat with the other tubular frame casing.

26. Slipstitch or machine stitch the gap in the lining closed.

27. Follow the package directions to insert the tubular frame into the casing.

[image: ]




boat/pool tote

[image: ]



FINISHED TOTE: 17½˝ wide at bottom (20½˝ wide at top) × 11¼˝ high × 6˝ deep


Materials

Yardage is based on 42˝ width of fabric unless stated otherwise.

LAMINATED COTTON:

⅜ yard, 54˝ wide, for exterior

QUILTING COTTON:

[image: ]1 yard for lining

[image: ]⅓ yard for pocket

INTERFACING:

[image: ]⅜ yard foam interfacing, 58˝ wide

[image: ]¾ yard woven fusible interfacing, 20˝ wide (or ⅓ yard, 44˝ wide)

ELASTIC: ⅓ yard, ⅜˝ wide

DOUBLE-FOLD BINDING: 1½ yards, ½˝ wide

NYLON WEBBING: 2½ yards, 1˝–1½˝ wide

Cutting

See Pattern Tip.

EXTERIOR AND FOAM INTERFACING

[image: ]Cut 2 rectangles 27˝ × 14½˝. Angle a ruler from the top corner to 1½˝ in at the bottom corner and cut the side at an angle. Repeat on the opposite side. Cut 1 square 3˝ × 3˝ from each bottom corner.

LINING

[image: ]Cut 1 rectangle 29˝ × 14½˝. Subcut into 3 pieces: 1 rectangle 15˝ × 14½˝ and 2 rectangles 6½˝ × 14½˝.
 (This half will be trimmed to size after attaching an in-seam pocket.)

[image: ]Cut 1 rectangle 27˝ × 14½˝. Angle a ruler from the top corner to 1½˝ in at the bottom corner and cut the side at an angle. Repeat on the opposite side. Cut 1 square 3˝ × 3˝ from each bottom corner.

POCKET

[image: ]Cut 2 rectangles 10˝ × 21˝.

WOVEN FUSIBLE INTERFACING

[image: ]Cut 1 rectangle 10˝ × 21˝.

WEBBING

[image: ]Cut into 2 equal-length pieces.


Inside the/hack

Angling the sides of the Basic Tote Bag makes a larger, more accessible opening. Water-resistant straps wrap around from the bottom for extra support. Laminated cotton fabric helps keep what’s inside the bag from getting wet.



[image: ]

Construction


All seam allowances are ¼˝ unless otherwise noted. Refer to Anatomy of the Tote Bag Pattern and the Glossary as needed. When using laminated cotton, use clips or pin only in the seam allowances. Finger-press. If necessary, iron from the wrong side, on low heat only, using a pressing cloth.



1. Fuse the woven fusible interfacing to the wrong side of 1 of the pocket pieces.

2. Match the interfaced and noninterfaced pocket pieces, right sides together, and sew the top edge. Press the seam allowance open. Press the pocket flat, wrong sides together.

3. Baste the bottom edge of the pocket and finish the seam allowance with a serger, mock overlock stitch, or zigzag stitch close to the raw edge.

4. Topstitch close to the top edge of the pocket and again ⅝˝ below the top line of stitching.

5. Mark the center bottom of the pocket.

6. Sew 2 parallel rows of gathering stitches within the seam allowance of the pocket bottom.

7. Measure and mark a line 4˝ up from the bottom edge on the right side of the 15˝ × 14½˝ lining rectangle. Mark the center of the lining. Center the bottom edge of the pocket, wrong (noninterfaced) side up on the mark. The top edge of the pocket will extend past the bottom edge of the lining piece. FIG. A

[image: ]

A. Place pocket on lining piece, aligning with mark.

8. Pin the pocket center mark to the center mark on the lining. Pull the gathering stitches until the pocket fits the width of the lining rectangle. Pin. Sew ¼˝ from the bottom edge of the pocket. FIG. B

[image: ]

B. Gather pocket bottom to fit width of lining.

9. Press the pocket up, covering the finished edge.

10. Use a bodkin or safety pin to insert the elastic through the casing at the top edge of the pocket.

11. Baste the sides of the pocket and the elastic to the lining rectangle. FIG. C

[image: ]

C. Baste sides of pocket to lining.

12. Match a 6½˝ × 14½˝ lining rectangle to the pocket/lining section along the long edges, right sides together. Sew. Press the seam allowances away from the pocket. FIG. D

[image: ]

D. Assemble lining pieces, right sides together.

13. Repeat the previous step with the opposite side of the pocket/lining section and the remaining 6½˝ × 14½˝ lining rectangle.

14. Follow the cutting instructions to trim the sides and bottom corners of the assembled pocket/lining piece to match the other lining piece.

15. Baste a corresponding foam interfacing piece to the wrong side of each lining piece.

16. Match the lining pieces, right sides together, and pin or clip the sides and bottom. Sew. Press the seams open and trim the foam from the seam allowances if needed.

17. Match the side seam of the lining to the bottom seam to create the bag corners. Pin or clip and sew in a straight line. Repeat with the opposite corner.

18. Measure 4¾˝ in from the inside edge of the corner at the bottom of a right-side-up exterior piece. Pin the handle to the exterior, aligning the raw edges. FIGS. E & F

[image: ]

E. Place handle on exterior and pin.

[image: ]

F. Place handle on exterior and pin.

19. Arc the handle up past the top of the exterior and align the remaining raw edge with the bottom of the bag, 4¾˝ in from the inside edge of the opposite corner. Pin.

20. Stitch the handle to the exterior close to the edges, stopping 9˝ up from bottom. Pivot to sew across the handle, pivot again, and continue sewing to the bottom.

21. Repeat Steps 18–20 with the remaining handle and exterior.

22. Repeat Steps 16 and 17 to assemble the exterior. Turn the exterior right side out.

23. Place the lining inside the exterior, wrong sides together. Match and clip or pin the top edges, aligning the side seams. Baste all the way around the top edge. FIG. G

[image: ]

G. Baste exterior and lining around top edge of tote.

24. Measure the top of the tote, add ½˝ for the seam allowance, and cut the binding to fit.

25. Match the short edges of the binding and sew. Press open the seam allowance.

26. Unfold the binding. Match the right side of the binding against the right side of the lining. Clip and sew. FIG. H

[image: ]

H. Match binding to right side of lining.

27. Fold the binding over the top edge of the tote, folding the raw edge to the inside. Clip and sew close to the bottom folded edge of the binding.

[image: ]




messenger bag with flap

[image: ]




FINISHED BAG: 13˝ wide × 12¾˝ high × 4˝ deep

Materials

Yardage is based on 42˝ width of fabric unless stated otherwise.

FABRIC:

[image: ]¾ yard for exterior and zipper pocket

[image: ]⅝ yard for lining and removable bottom insert

[image: ]½ yard for flap, strap, and tabs

[image: ]⅓ yard for patch pocket

FUSIBLE FLEECE: ¾ yard, 45˝ wide

INTERFACING:

[image: ]1¼ yards woven fusible interfacing, 20˝ wide

[image: ]⅛ yard foam interfacing, 58˝ wide (or scrap at least 1½˝ × 42˝)

ZIPPER: 14˝ long

HEAVYWEIGHT CRAFT STABILIZER: 3½˝ × 12¾˝ piece

O-RINGS: 2 at 1½˝ diameter

TURN-LOCK PURSE CLASP: 1

ADJUSTABLE SLIDE BUCKLE: 1½˝ wide

Cutting

See Pattern Tip.

EXTERIOR

[image: ]Cut 2 rectangles 17½˝ × 15˝. Cut a 2˝ × 2˝ square from each bottom corner.

[image: ]Zipper pocket: Cut 2 rectangles 12˝ × 9˝.

LINING

[image: ]Cut 2 rectangles 17½˝ × 15˝. Cut a 2˝ × 2˝ square from each bottom corner.

[image: ]Bottom insert: Cut 2 rectangles 13¼˝ × 4¼˝.

PATCH POCKETS

[image: ]Cut 2 rectangles 12˝ × 9˝.

FLAP, STRAP, AND TABS

[image: ]Flap and flap lining: Cut 2 rectangles 12˝ × 13½˝

[image: ]Strap: Cut 2 rectangles 2˝ × 42˝.

[image: ]Tabs: Cut 1 rectangle 5˝ × 11˝.

FUSIBLE FLEECE

[image: ]Exterior: Cut 2 rectangles 17½˝ × 15˝. Cut 1 square 2˝ × 2˝ from each bottom corner.

[image: ]Flap: Cut 1 rectangle 12˝ × 13½˝

FUSIBLE WOVEN INTERFACING

[image: ]Lining: Cut 2 rectangles 17½˝ × 15˝. Cut 1 square 2˝ × 2˝ from each bottom corner.

[image: ]Flap lining: Cut 1 rectangle 12˝ × 13½˝

[image: ]Patch pocket: Cut 1 rectangle 12˝ × 9˝.

[image: ]Tabs: Cut 1 rectangle 2½˝ × 11˝.

FOAM INTERFACING

[image: ]Strap: Cut 1 rectangle 1½˝ × 42˝.


Inside the/hack

This bag has smaller corners than the Basic Tote Bag to make this hack narrower, which works well for the added flap closure. A single adjustable strap connects to tabs with O-rings on the sides of the bag.



[image: ]

Construction


All seam allowances are ¼˝ unless otherwise noted. Refer to Anatomy of the Tote Bag Pattern and the Glossary as needed.



1. Follow the manufacturer’s directions to fuse the fleece and woven fusible interfacing to the wrong sides of the corresponding pieces.

2. Use the 12˝ × 9˝ zipper pocket rectangles to make a zippered pocket on 1 exterior piece with a ½˝ × 9˝ rectangular zipper window. Position the zipper window 3½˝ down from the top edge and centered from side to side.

3. Match the exterior bag pieces, right sides together. Pin the bottom and sides and sew. Press open the seam allowances.

4. Make a bottom corner of the bag by matching the side seam to the bottom bag seam. Pin and sew in a straight line. Repeat with the opposite corner. Turn right side out and set the bag aside. FIG. A

[image: ]

A. Match side seam and bottom seam, right sides together, to form bag corners.

5. Refer to Patch Pockets to make a patch pocket with the 12˝ × 9˝ pocket rectangles. Sew the pocket to a lining piece, positioning it 5˝ up from the bottom edge and 3˝ from the left edge.

6. Repeat Steps 3 and 4 to assemble the lining, but leave a 5˝ gap in the bottom of the lining for turning the bag right side out.

7. Match the flap and flap lining, right sides together. Use or a CD or DVD or a compass set to 4¾˝ diameter to mark and trim the curved bottom corners of the flap 2˝ from each side of the corner. FIG. B

[image: ]

B. Curve bottom corners of flap.

8. Pin the sides and bottom of the flap and flap lining right sides together and sew. Clip the curve, turn right side out, and press.

9. Topstitch close to the edge around the sides and bottom of the flap. Baste the top edge closed.

10. Follow the manufacturer’s directions to install the female portion of the turn-lock clasp on the flap 2˝ up from the bottom edge, centered.

11. Baste the top edge of the flap to the top edge of the back side of the bag exterior, with the outer side of the flap toward the right side of the exterior. FIG. C

[image: ]

C. Match top edge of flap to top edge of exterior back.

12. Fold the tab rectangle in half, wrong sides together, matching the long edges. Press.

13. Open the tab rectangle and press the raw long edges in to the center. Open and place the woven fusible interfacing in the center of the tab. Refold the tab and press to fuse. FIG. D

[image: ]

D. Place woven fusible interfacing in center of tab.

14. Fold the tab on the center crease so the raw edges are hidden inside. Stitch close to the open long edge to secure. Repeat on the remaining long edge. If desired, sew another line of stitches ¼˝ from each long edge.

15. Cut the tab in half to create 2 pieces 1¼˝ × 5½˝.

16. Insert a tab through an O-ring. Match the raw edges and baste. Sew close to the O-ring through both layers of the tab. Repeat this step with the second tab and O-ring.

17. Match the raw edge of the tab to the top edge of the exterior, centering it over the side seam. Baste. Repeat with the second tab on the opposite side seam. FIG. E

[image: ]

E. Center tab over side seam and baste.

18. Slip the bag exterior into the lining, right sides together, and match the top edges of the bags. The patch pocket should be on the same side of the bag as the flap. Pin all around, matching the side seams, and sew. FIG. F

[image: ]

F. Insert bag exterior and straps into bag lining, right sides together.

19. Turn the bag right side out through the gap in the lining. Press well, making sure the lining is fully tucked inside the bag.

20. Topstitch around the top edge of the bag, making sure the flap and tabs are out of the way.

21. Fold the flap over the front of the bag and mark the placement for the male end of the turn-lock clasp. Follow the manufacturer’s directions for installing the clasp, taking care to move the bottom of the zipper pocket out of the way.

22. Slipstitch or machine stitch the gap in the lining closed.

23. Match the strap rectangles, right sides together, and pin the long edges. Sew. Turn right side out and press well. FIG. G

[image: ]

G. Match long edges of strap.

24. Use a bodkin or safety pin to feed the foam interfacing through the strap. Sew close to the long edges to secure. If desired, sew a second row of stitches ¼˝ from each long edge.

25. Press the short edges of the strap ¼˝ to one side of the strap. Attach to the adjustable strap buckle, following the package directions.

26. Refer to Removable Bottom Insert to make and insert the bottom insert with the corresponding fabric and craft stabilizer pieces.

[image: ]




zippered cross-body bag

[image: ]



FINISHED BAG: 10˝ wide × 11˝ high


Materials

Yardage is based on 42˝ width of fabric unless stated otherwise.

QUILTING COTTON:

[image: ]⅜ yard for exterior, ring tabs, and strap ends

[image: ]⅜ yard for lining

[image: ]⅛ yard for zipper tabs and pocket binding

COTTON WEBBING: 1½–2 yards, 1˝ wide, for strap

INTERFACING: ⅞ yard woven fusible interfacing, 20˝ wide (or ⅓ yard, 44˝ wide)

FUSIBLE FLEECE: ⅓ yard, 45˝ wide

ZIPPERS: 2 at 12˝–14˝ long

D-RINGS: 2 at 1¼˝ wide

SWIVEL HOOKS WITH LOOPS: 2 at 1¼˝ wide

ADJUSTABLE STRAP BUCKLE: 1¼˝ wide

Cutting

See Pattern Tip.

EXTERIOR

[image: ]Front top and front bottom: Cut 2 rectangles 10½˝ × 6˝.

[image: ]Back: Cut 1 rectangle 10½˝ × 11½˝.

[image: ]Back pocket: Cut 1 rectangle 10½˝ × 7˝.

[image: ]Ring tabs: Cut 1 rectangle 4˝ × 8˝.

[image: ]Strap ends: Cut 2 rectangles 1½˝ × 2˝.

LINING

[image: ]Front and back lining: Cut 2 rectangles 10½˝ × 11½˝.

[image: ]Back pocket lining: Cut 1 rectangle 10½˝ × 7˝.

[image: ]Zipper pocket inner lining: Cut 1 rectangle 10½˝ × 6˝.

[image: ]Zipper pocket outer lining: Cut 1 rectangle 10½˝ × 6˝.

[image: ]Zipper tabs: Cut 4 rectangles 1˝ × 2˝.

POCKET BINDING AND ZIPPER TABS

[image: ]Pocket binding: Cut 1 rectangle 10½˝ × 2˝

[image: ]Zipper tabs: Cut 4 rectangles 1˝ × 2˝.

FUSIBLE FLEECE

[image: ]Front top and front bottom: Cut 2 rectangles 10½˝ × 6˝.

[image: ]Back: Cut 1 rectangle 10½˝ × 11½˝.

[image: ]Back pocket: Cut 1 rectangle 10½˝ × 7˝.

INTERFACING

[image: ]Front and back lining: Cut 2 rectangles 10½˝ × 11½˝.

[image: ]Back pocket lining: Cut 1 rectangle 10½˝ × 7˝.

[image: ]Zipper pocket inner lining: Cut 1 rectangle 10½˝ × 6˝.

[image: ]Zipper pocket outer lining: Cut 1 rectangle 10½˝ × 6˝.

[image: ]Ring tabs: Cut 1 rectangle 2˝ × 8˝.


Inside the/hack

Removing the corners from the Basic Tote Bag and adding a zipper closure to the top gives this bag a completely different look. A flush-zipper pocket on the front and a drop-in pocket on the back are finished with binding. Swivel hooks attach an adjustable strap to D-rings sewn into the top edge of the bag.



[image: ]

Construction


All seam allowances are ¼˝ unless otherwise noted. Refer to Anatomy of the Tote Bag Pattern and the Glossary as needed.



1. Follow the manufacturer’s directions to fuse the fusible fleece to the wrong side of each corresponding exterior piece and interfacing to the wrong side of each corresponding lining piece.

2. Match the back pocket and back pocket lining, wrong sides together. Pin and baste all 4 sides within the seam allowance.

3. Fold the pocket binding rectangle in half, wrong sides together, matching the long edges. Press. Match the long raw edges to the center and press. Fold the pocket binding in half. FIG. A

[image: ]

A. Fold raw edges of pocket binding toward center.

4. Sandwich the top edge of the back pocket inside the pocket binding. Pin. Sew close to the bottom folded edge of the pocket binding through all the layers from the front of the back pocket.

5. Place the back pocket on top of the back exterior, with the wrong side of the pocket against the right side of the back exterior. Match and pin the sides and bottom edges. Baste within the seam allowance. FIG. B

[image: ]

B. Baste finished back pocket to back exterior.

6. Fold the ring tab rectangle in half, wrong sides together, matching the long edges. Press. Open up the fold, match the long raw edges to the center, and press.

7. Open the ring tab and place the corresponding woven fusible interfacing in the center. Fold the raw edges over the interfacing. Press to fuse the interfacing. FIG. C

[image: ]

C. Fuse interfacing to ring tab.

8. Fold in half lengthwise so raw edges are inside and press again. Stitch close to the long open edge to secure. Repeat on the opposite edge. If desired, stitch a second row of stitches ¼˝ from each long edge.

9. Cut the ring tab in half to create 2 pieces 1˝ × 4˝.

10. Insert 1 ring tab through a D-ring. Match the short edges and pin. Sew close to the bottom of the D-ring through all the layers of the ring tab. Baste the short edges closed.

11. Repeat with the second ring tab and D-ring.

12. Align the short edge of the ring tab with the top edge of the back exterior, right sides together. The ring tab should be 1˝ in from the side of the back. Baste. Repeat with the remaining ring tab on the opposite side of the top edge of the back. FIG. D

[image: ]

D. Baste ring tabs to top edge of back.

13. Remove the zipper from the package and press the tape flat with a medium-heat iron.

14. Open the zipper and use a hand-sewing needle and thread to stitch the zipper teeth together just below the top zipper stop.

15. Sandwich the top of the zipper between a contrast and a lining zipper tab, with the fabrics right sides together and the zipper’s right side toward the contrast fabric. Align the right-hand ends of the zipper tabs with the hand stitching and pin in place. FIG. E

[image: ]

E. Sandwich zipper between zipper tabs.

16. Sew ¼˝ from the right-hand edge of the zipper tabs through all the layers. Trim the excess zipper even with the zipper tab seam allowance.

17. Press the zipper tabs over the seam allowance and topstitch close to the seam through all the layers. FIG. F

[image: ]

F. Topstitch close to seam through all layers.

18. Measure and mark 9¾˝ from the finished inner end of the finished zipper tab. Repeat Steps 15–17, this time aligning the left-hand ends of the zipper tabs with the mark. The finished exposed zipper should measure 9½˝. The excess tabs will be trimmed later.

19. Repeat Steps 15–18 with the second zipper and remaining zipper tabs.

20. Place a zipper with zipper tabs at the top edge of the zipper pocket outer lining, right side up, matching the wrong side of the zipper with the right side of the lining. FIG. G

[image: ]

G. Place zipper on top of lining.

21. Match the front bottom exterior to the zipper/lining piece, right sides together. Pin through all the layers across the top. Using a zipper foot, sew through all the layers close to the zipper teeth, stopping two-thirds across to slide the zipper head out of the way. FIG. H

[image: ]

H. Match front bottom to zipper, right sides together.

22. Press the fabric away from the zipper and topstitch along the edge of the exterior fabric from one edge to the other through all the layers.

23. Align the top edge of the zipper pocket inner lining with the top edge of the zipper on the front bottom / pocket piece from the previous step, right sides together. FIG. I

[image: ]

I. Align zipper pocket inner lining with remaining edge of zipper on front bottom / pocket.

24. Align the bottom edge of the front top exterior with the top edge of the zipper on the front bottom / pocket, right sides together. Pin through all the layers. Sew through all the layers close to the zipper teeth, stopping two-thirds across to slide the zipper head out of the way. FIG. J

[image: ]

J. Match front top to zipper, right sides together.

25. Press the front top up away from the zipper. Topstitch along the edge of the exterior fabric from one side to the other through all the layers. Trim the zipper tabs and the excess of the bottom and lining. FIG. K

[image: ]

K. Trim zipper tabs and excess of bottom and lining.

26. Fold the front bottom out of the way. Match the bottom edges of the zipper pocket inner and outer lining pieces. Pin and sew with a ½˝ seam allowance. FIG. L

[image: ]

L. Match bottom edge of front bottom pocket with front bottom lining.

27. Repeat Steps 20–22 to sew the top edge of the front top and front lining to the remaining zipper with zipper tabs. Sew the back and back lining pieces to the other side of the same zipper.

28. Open the upper zipper. Match the bag exterior pieces, right sides together, and bag lining pieces, right sides together.

29. Sew around all 4 edges, leaving a 4˝ gap in the bottom of the lining for turning right side out. Pinch the extra bulk from the zipper tabs up toward the exterior. FIG. M

[image: ]

M. Sew around all 4 edges of exterior and lining.

30. Clip the bottom corners. Turn the bag right side out through the lining.

31. Push the lining into the bag and press. Slipstitch or machine stitch the opening in the lining closed.

32. Press the strap ends in half, wrong sides together, matching the long edges. Open and press the raw edges toward the center crease. FIG. N

[image: ]

N. Press raw edges of strap ends toward center crease.

33. Fold the strap ends in half, right sides together, so the long raw edges are on the outside. Stitch across the short ends with a ¼˝ seam allowance. Trim the seam allowance close to the stitching, turn right side out, and press. FIG. O

[image: ]

O. Sew across short ends of strap ends.

34. Check the length of the webbing by running it over a shoulder and across your body to see if you’d like to cut the strap shorter. Don’t forget that you’ll be adding an adjustable buckle. Slip the strap ends over the ends of the Strap and pin in place. Sew close to the opening of the strap ends, through all the layers. FIG. P

[image: ]

P. Sew strap ends to bottom of strap.

35. Wrap an end of the strap through the center bar of the adjustable strap buckle, fold it over 2˝, and stitch together through the strap end. Feed the free end of the strap through the swivel hook loop and then back through the buckle as shown. FIG. Q

[image: ]

Q. Feed strap through swivel hook loop and adjustable strap buckle.

36. Insert the opposite end of the strap through the remaining swivel hook loop. Fold the strap over on itself and sew through the short edge to secure; then sew another line ¼˝ from the edge.

37. Fasten the strap to the D-rings on the bag with the swivel hooks.



zip-top purse

[image: ]



FINISHED PURSE: 13¼˝ wide × 11˝ high × 4˝ deep


Materials

Yardage is based on 42˝ width of fabric unless stated otherwise.

FABRIC:

[image: ]½ yard for exterior and gusset

[image: ]⅝ yard for lining

[image: ]¼ yard for patch pockets

KRAFT•TEX (BY C&T PUBLISHING), VINYL, LEATHER, OR HEAVYWEIGHT FABRIC: ¼ yard for contrast base

INTERFACING:

[image: ]½ yard foam interfacing, 58˝ wide

[image: ]1¼ yards woven fusible interfacing, 20˝ wide

ZIPPER: 30˝ long

HANDLES: 23˝ long

WOOD OR CHIPBOARD: 3⅞˝× 13˝ piece for bag bottom

PURSE FEET: 4

Cutting

See Pattern Tip.

NOTE: Some manufacturers sell yardage that matches their ready-made purse handles. You can also make your own handles following the instructions in the Tubular Frame Purse.

EXTERIOR

[image: ]Upper: Cut 2 rectangles 9˝ × 13¾˝.

[image: ]Gusset: Cut 2 rectangles 2½˝ × 32˝.

LINING

[image: ]Upper lining: Cut 2 rectangles 9˝ × 13¾˝.

[image: ]Gusset lining: Cut 2 rectangles 2½˝ × 32˝.

[image: ]Base lining: Cut 2 rectangles 5˝ × 17¾˝. Cut 1 square 2˝ × 2˝ from each bottom corner.

PATCH POCKETS

[image: ]Cut 4 rectangles 8˝ × 10˝.

CONTRAST

[image: ]Base: Cut 2 rectangles 5˝ × 17¾˝. Cut 1 square 2˝ × 2˝ from each bottom corner.

FOAM INTERFACING

[image: ]Upper: Cut 2 rectangles 9˝ × 13¾˝.

[image: ]Gusset: Cut 2 rectangles 2½˝ × 32˝.

WOVEN FUSIBLE INTERFACING

[image: ]Upper lining: Cut 2 rectangles 9˝ × 13¾˝.

[image: ]Gusset lining: Cut 2 rectangles 2½˝ × 32˝.

[image: ]Base lining: Cut 2 rectangles 5˝ × 17¾˝. Cut 1 square 2˝ × 2˝ from each bottom corner.

[image: ]Patch pocket: Cut 2 rectangles 8˝ × 10˝.


Inside the/hack

The addition of a zippered gusset between the bag body panels dramatically changes the look of the base pattern. A contrasting bottom panel, purse feet, and a lining add to the structured shape.



[image: ]

Construction


All seam allowances are ¼˝ unless otherwise noted. Refer to Anatomy of the Tote Bag Pattern and the Glossary as needed.



1. Baste the foam interfacing to the wrong sides of the corresponding exterior upper and gusset panels. Follow manufacturer’s directions to fuse the woven fusible interfacing to the lining, gusset lining, contrast lining, and 2 of the patch pockets.

2. Use a compass to draw a 4¾˝ circle or trace a CD or DVD to mark and trim the top corners of the exterior upper pieces 2˝ from each side of the corner. Repeat this step on the top corners of the lining upper pieces. FIG. A

[image: ]

A. Curve top corners of exterior.

3. Remove the zipper from the package and press the tape flat with a medium-heat iron.

4. Center the zipper on a gusset lining piece, both right sides up, matching the top edges.

5. Center a gusset piece, right side up, on top of the zipper tape, aligning the top edges to sandwich the zipper between the gusset and gusset lining. Pin or clip through all the layers. FIG. B

[image: ]

B. Sandwich zipper between gusset and gusset lining.

6. Using a zipper foot, sew close to the zipper teeth to attach the gusset to the zipper tape.

7. Press the fabric away from the zipper and topstitch along the edge of the fabric from one side to the other through all the layers. You may need to trim the foam interfacing from the seam allowance.

8. Repeat Steps 4–7 with the remaining gusset and gusset lining pieces and the other side of the zipper. The completed piece should measure 4½˝ across. Trim if needed, keeping the zipper centered.

9. Match each interfaced pocket rectangle with a noninterfaced pocket rectangle to make 2 patch pockets. Sew 1 pocket to each upper lining piece, positioning them 1˝ up from the bottom edge and 1¾˝ from the left edge.

10. Follow the manufacturer’s instructions to sew the ready-made handles to both exterior upper pieces by hand or machine, positioning them 1˝ down and 2¼˝ in from the sides. FIG. C

[image: ]

C. Position ready-made handles on exterior.

11. Starting in the center of each piece, match the raw edge of 1 gusset piece to 1 exterior piece, right sides together. Clip and baste.

12. Match 1 lining piece to the basted edge from Step 11, right sides together. Pin and sew. Trim the foam interfacing from the seam allowances. FIG. D

[image: ]

D. Sandwich gusset between exterior and lining.

13. Repeat Steps 11 and 12 with the remaining raw edge of the gusset piece and second exterior and lining pieces. FIG. E

[image: ]

E. Repeat Steps 11 and 12 with remaining exterior and lining pieces.

14. Match the short sides of the contrast base, right sides together. Pin and sew the sides but not the bottom. Press (or, if using vinyl, finger-press) the seam allowances open. FIG. F

[image: ]

F. Sew sides but not bottom of contrast base.

15. Match the top of the contrast base to the bottom of the gusseted exterior, right sides together, aligning the contrast base side seam with the zipper. Clip or pin and sew all around. Trim any excess zipper tape, as well as the foam interfacing from the seam allowance. Press the seam allowance toward the exterior. FIGS. G & H

[image: ]

G. Clip top of contrast base to bottom of gusseted exterior.

[image: ]

H. Use clips to hold open seam allowance.

16. Open the zipper and turn the bag wrong side out.

17. Match the bottom of the contrast base, right sides together. Clip or pin and sew. Press open the seam allowance.

18. Create the bottom corners of the contrast base by matching a side seam to the bottom base seam. Clip or pin and sew in a straight line. Repeat with the opposite corner. Turn right side out. FIG. I

[image: ]

I. Match side seams to bottom bag seam to create corners.

19. Drill holes for the purse feet in the hard bag bottom before placing it in the bag exterior.

20. Follow the manufacturer’s directions for installing the purse feet.

21. Match the base lining pieces, right sides together. Pin and sew the side and bottom seams.

22. Create the bottom corners of the base lining by matching a side seam to the bottom seam. Pin and sew.

23. Press the top edge of the lining contrast ¼˝ to the wrong side.

24. Insert the base lining into the bag, with the wrong side against the bottom of the contrast base. Use a hand-sewing needle to slipstitch the base lining to the upper lining.

[image: ]




laundry duffle bag
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FINISHED BAG: 14˝ wide × 21¾˝ high × 15˝ deep


Materials

Yardage is based on 42˝ width of fabric unless stated otherwise.

HEAVYWEIGHT FABRIC (COTTON CANVAS, COTTON DUCK, OR TWILL): 1¾ yards if usable width of fabric is less than 60˝ (or 1¼ yards if greater than 60˝)

INTERFACING: 1¾˝ × 14½˝ rectangle of heavyweight double-sided fusible interfacing (such as fast2fuse HEAVY Interfacing, by C&T Publishing)

CORDING: 1¾ yards

CORD-STOP FASTENER

Cutting

See Pattern Tip.

CANVAS

[image: ]Cut 2 squares 30˝ × 30˝. Cut 1 square 7½˝ × 7½˝ from each bottom corner.

[image: ]Drawstring casing: Cut 2 rectangles 2˝ × 30˝.

[image: ]Handle: Cut 1 rectangle 8˝ × 15½˝.


Inside the/hack

Scaling up the Basic Tote Bag yields the generous sizing of this Laundry Duffle Bag. Instead of shoulder straps, a single heavy-duty handle on the side of the bag makes it easy to carry. A drawstring casing enables the top of the bag to be cinched closed. Using a more utilitarian fabric allows you to skip the lining and finish the seams with a French seam instead.



[image: ]

Construction


All seam allowances are ¼˝ unless otherwise noted. French seams eliminate the need for a lining. Refer to Anatomy of the Tote Bag Pattern and the Glossary as needed.



1. Press the handle in half, wrong sides together, matching the long edges. Open up the handle and press both raw edges in to the center crease.

2. Open the handle and place the double-sided fusible interfacing between the center fold and 1 outer fold, leaving ½˝ of extra fabric on each short end of the interfacing. Refold the handles and press to fuse the interfacing. FIG. A

[image: ]

A. Slip interfacing between center and outer fold.

3. Fold and press both noninterfaced ends of the handle to the wrong side, and then fold and press again so all raw edges are inside the handle.

4. Topstitch along both long edges. Sew a second line of topstitching ¼˝ inside the first if desired. Set the handle aside.

5. Match the bag pieces, wrong sides together. Pin 1 side and sew. Trim the seam allowance to ⅛˝.

6. Turn the bag right sides together and press the seam flat.

7. Sew the side seam a second time, capturing the trimmed seam allowances inside the stitching, to create a French seam. Press the seam allowance to one side.

8. With the finished seam right side up, measure 5˝ down from the top edge of the bag and mark with chalk or removable fabric pen.

9. Measure 5˝ up from the bottom edge of the side seam and make a second mark. FIG. B

[image: ]

B. Make placement marks for attaching handle.

10. Align the folded edges of the handle with the marks made in Steps 8 and 9, centering the handle over the seam. Pin in place.

11. Sew the handle to the bag with a 1½˝ box stitch as shown, connecting the corners by sewing an X. FIG. C

[image: ]

C. Sew handle to bag.

12. Repeat Steps 5–7 to sew the remaining side and bottom seams. Press both side seam allowances to the same side and the bottom seam allowance opposite. Turn the bag right side out.

13. Create the bottom corners of the Laundry Duffle Bag by matching the side seams to the bottom bag seam, wrong sides together. Pin and sew. Repeat with the opposite corner. Trim the seam allowances to ⅛˝. FIG. D

[image: ]

D. Match side seam and bottom seam, wrong sides together, to form bag corners.

14. Turn the bag right sides together and press the seams flat.

15. Sew the bottom corners to create a French seam. Leave the bag wrong side out.

16. Match the drawstring casing rectangles, right sides together. Pin and sew 1 short end with a ½˝ seam allowance.

17. Sew the opposite short end with a ½˝ seam allowance, stopping ½˝ from the top and bottom seams, leaving a 1˝ gap for the drawstring opening. Make sure to backstitch at the beginning and end of each line of stitches. It may help to mark the stitching line first. FIG. E

[image: ]

E. Leave 1˝ gap between stitches on end of drawstring casing.

18. Press open the seam allowances. Press the raw edges of the seam allowance to the wrong side.

19. From the right side of the drawstring casing, topstitch along the seam allowances on both sides of the casing opening, making sure to catch both layers of the seam allowance. FIG. F

[image: ]

F. Topstitch along seam allowance.

20. Press 1 raw edge of the drawstring casing ¼˝ to the wrong side.

21. Match the unpressed edge of the right side of the drawstring casing to the top edge of the wrong side of the duffle bag, aligning the side seams. Pin and sew all around. FIG. G

[image: ]

G. Match drawstring casing to top edge of duffle.

22. Press the drawstring casing over the seam allowance and flat against the exterior at the top of the duffle bag. Pin and sew close to the folded bottom edge of the drawstring casing.

23. Topstitch around the top edge of the drawstring casing.

24. Use a bodkin or safety pin to feed the cording through the drawstring casing. Push the cording ends through the cord-stop fastener. Knot the ends together.



glossary

Here’s a basic glossary of terms and techniques used in this book. With each technique definition, a brief “tutorial” provides how-to specifics. Many of the projects refer to techniques explained in this section, so you may find it helpful to bookmark ones that are unfamiliar, so you can locate them easily while sewing.



Backstitch

[image: ]

This machine stitch locks in the starting and ending stitches of a seam. At the beginning and end of each seam, sew forward 3–4 stitches. Use the reverse button or lever on your sewing machine and sew back along that line 3–4 stitches. Release the button and continue sewing. End each seam by backstitching 3–4 stitches.

Basting

[image: ]

Basting stitches are used to hold two or more pieces of fabric in place before you sew a seam. Basting allows you to test fit the placement before you do the final stitching. Set your sewing machine to the longest stitch length and sew as close to the edge as possible.

Buttonhole

[image: ]

A buttonhole is two parallel lines of tight zigzag stitches with end stitching (bar tacks) of wider zigzag stitching. Check your sewing machine manual for the available buttonhole stitches and the steps needed for your specific machine.

Curves

[image: ]

Notching

When you sew a curved seam, such as the flap of the Messenger Bag, get in the habit of keeping your eye on the presser foot and not on the sewing needle. Just take it slow and steady, guiding the fabric from in front of the presser foot without pushing it forward. It’s okay to raise the presser foot and adjust the fabric on tight curves, but make sure the needle is in the down position (through the fabric), so it doesn’t shift.

After stitching, curves are typically notched or clipped so the seam will lie properly after turning a piece right side out.

When you clip concave (inner) curves, carefully use the tip of your scissors to snip the fabric of the seam allowance perpendicular to your stitches. Take care not to snip through the stitches. Space the cuts about ⅓˝ apart through the curve.

On convex (outer) curves, cut triangular notches out of the seam allowance.

Flat lining

Layer one fabric with another fabric, wrong sides together. Baste around the raw edges, and then treat as one piece.

French seam

[image: ]

This seam treatment consists of two sets of stitching. The first seam is sewn with the fabric wrong sides together, using a ¼˝ seam allowance; and then trim the seam allowance to ⅛˝. 
The second seam is sewn with right sides together, again using a ¼˝ seam allowance. This creates a finished seam allowance with no visible raw edges that is pressed to the side. It’s most often used with projects that are not lined, including the Laundry Duffle Bag in this book.

Gathering

[image: ]

To gather fabric, increase the machine’s stitch length and sew two parallel rows of stitches within the seam allowance. Do not backstitch at either end. Pull the bobbin threads to gather the fabric to fit. Pin and sew to secure.

Matching seams

[image: ]

When sewing together pieces across seams, match the seams first and pin in place; then insert pins in between the seams. In a perfect world, the side and bottom seams will continue without interruption around the bag—but don’t sweat it if they don’t.

Pattern and fabric layout

Before cutting, match the selvage edges of your fabric and make sure there are no creases or wrinkles. Lay it on a flat surface in preparation for cutting.

NOTE: Always be sure to check the nap and/or the direction of the fabric print before cutting your pieces. One of my students ended up with a bag covered in upside-down cupcakes because she didn’t double-check the orientation of her fabric before cutting the bag’s corners!

If you make a pattern with tracing paper or another medium, use pattern weights or a few pins to hold the pattern to the fabric while you cut it with scissors or a rotary cutter. The fabric and pattern should stay as flat as possible while you cut. Don’t lift up the fabric to cut around it. I try to cut near the corner of a table so I can move around the fabric and have access to as many sides as possible.

Pinning

[image: ]

Insert pins perpendicular to the seam, so that as you stitch you can easily remove them before they slide under the presser foot. Use fewer rather than more pins. They’re just there to keep the pieces lined up as you maneuver them on your sewing machine. Using too many pins can actually create puckered fabric in your seams.

Pressing

Always start a project by ironing your fabric so it is nice and smooth before you start cutting the pattern.

Each project provides guidance for the direction to press the seam allowances. If you must press open the seam allowances, use your fingers to separate the seam allowance and iron down the middle, along the seam. I always turn the piece right side out and do a quick press on the right side, down the seam, to make sure I have not pressed in any puckers.

Rotary cutting

The fastest, most efficient way to cut basic shapes, such as squares and rectangles, is with a rotary cutter and acrylic ruler on a cutting mat. Hold down the ruler with the fingertips of your noncutting hand to help keep it from slipping. Always use great care—rotary cutters are razor sharp!

Seam allowance

[image: ]

The distance from the needle to the raw edge of the fabric is the seam allowance. Most projects in this book use a ¼˝ seam allowance.

Straight stitch

This is the most common stitch in your sewing arsenal, the one you’ll use to construct almost everything you ever make (see the photo above). Keep your stitch to a short to medium length (I use 2.2) and sew with the edge of the fabric running along the mark on your sewing machine for the appropriate seam allowance (the projects in this book most often use a ¼˝ seam allowance).

Topstitching

[image: ]

Topstitching is both functional and decorative. It helps maintain the shape of your project and/or keeps seams flat on the inside. You can use a longer straight stitch (I set mine to 3.0) or a decorative stitch (zigzag or fancier). Stitches will be close to the seam or edge of a project.

Tip

When topstitching, I switch out my regular presser foot for a clear appliqué foot. It makes it easier to see the seams.



Resources

Most of the fabric used in this book can be found at independent quilt shops around the world.

LEATHER

Hide House

hidehouse.com

Tandy Leather Factory

tandyleather.com

VINYL

Once Upon a Yard

onceuponayard.com

Sy Fabrics

syfabrics.com

PURSE FRAMES

3D Hardwares

etsy.com/shop/3DANsupplies

Ghee’s

ghees.com

PURSE HANDLES

Hobby & Land

hobbynland.com

If you love quilting, sewing, fiber arts & more–join our email list for updates, special offers and discounts, author news, and the latest links to great freebies and giveaways! (Don’t worry, we won’t share your info with anyone.)

http://www.ctpub.com/client/client_pages/newsletterB2C.cfm
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After an award-winning print journalism career spanning nearly two decades, Mary Abreu left the newsroom to pursue her passion for sewing. She has authored two previous books with Stash Books: first Little Girls, Big Style and then Modern Style for Girls. Mary also works as a seamstress with a boutique movie production company and has wardrobe department credits on two short films, including The Candy Shop, starring Doug Jones. She is an accomplished sewing instructor who teaches a wide range of classes. Mary enjoys attending pop culture conventions, where she is a regular presenter on the topics of pattern drafting and hacking, costuming for children, and historically influenced costuming. She lives with her family near Atlanta, Georgia. You can follow Mary on her blog, Confessions of a Craft Addict, at confessionsofacraftaddict.com.
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The width and length of the bag work with the bottom
corner notches in determining the finished bag size. It
can be cut as a square or a rectangle.
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